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Directors of plays conceive ideas in their minds and present the plans to the audience using suitable approaches. The term concept refers to the notion that the director advances through the creation of themes, character, mood, styles, and such contextual element as tension, rhythm, space, atmosphere, pause, movement among others. The moves on stage that convey particular information refer to as blocking. This paper explores the concept and preventing in The Love Talker.
As a director of the love talker the concept that I conceive first is teenage naivety. When the story begins, the audience realizes the difference between the level of maturity between Bun and her Sister Gowdie. Thus, the concept of naivety unfolds in the introductory part of the work. As an author, I would use both verbal and nonverbal cues to bring out the concept. For instance, Bun’s first statement in the conversation with is sister appeals to the sense of humor. She curses her sister for her laziness, but her voice is a reflection that she talks to a child. The description that Bun makes about the cows and naivety of Lucy and June draws in the mind of the audience an image (imagery). Bun’s use of exaggeration brings an aesthetic value. She forces her sister to concentrate when she talks. Her statement: “brink once and I’m gone” is hyperbole which she uses to tease her sister.
I would direct my actors and actress to use stage direction, and if possible they should block at their convenience. In the first page, I would make Bun appear chaotic, and her sister humbled but foolish through correct blocking. While Bun addresses Gowdie, her sister should be completely absent-minded and sometimes make- face to Bun. I would instruct the actress who performs as Gowdie to look down and draw things to hide the truth that she goes to the forest to meet “Love talker” but not to “dig Osh taters.”
In summary, blocking is an element of the directorial concept. The director of play should employ the use of styles and form to communicate, briefly and concisely. The love talker is an exciting piece of work that makes the audience to focus on aesthetics rather than horrific incidences in the text.



